RADIO X; 2nd. Broadcast on Kazakh music
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Sälemetsingder me, carissimi slušatelji ! X-Radiogha khosh keldinder!

How are you, dearest listeners! Welcome at Radio X!

Let me once again invite you to a musical excursion through the wide country of Kazakhstan, as my first broadcast last April had had quite a resonance.

First of all: Thanks to everyone supporting me in this enterprise. Be it the students from Kazakhstan in Germany, by whose generous help I would not even know the very few greetings I dare to speak in my programs, nor would I know what are the songs about, which you have heard, or will hear today. Then. The students union has placed my program on their web site at a prominent place, just check www.sanakz.de, and arranged an interview with me that can be read in german, Russian, and kazakh: “Globalwize” in a new dimension.

Which brings me to my Frankfurt hosts: Many thanks to the private, non commercial radio station Radio X, and specially to Jean Trouillet, who let me be his guest in his renowned broadcast “Globalwize”.

The first title was „Tugan Dala“ from ABK, whom we will enjoy a little more during this broadcast. The intro however, taken from the triple-album of the godfathers of punk, “The Clash”, has been sung by the one and only genial sound engineer and DJ from Jamaica, Mikey Dread, who had enormously contributed to the sound of that album.

Please allow me at this time to insert the remark, that in many musical aspects apart from the compository characteristics which are in a piece of music, the sound, or timbre, plays an important role. But even the most refined sound can not compensate lacks in the metier. Enough bywords.

In this issue I wish to continue my first program, not only by completing Gaziza Akhmetova Zhubanovas string quartet d-minor from 1952, of which we had enjoyed the first movement I presented to you last time. Now you will hear the following and closing movements. But this at a later time.

Of two original themes I found cover versions, so we can step a little bit into comparitative analysis, but we’ll also have fun with that. Then, I received all the way from Almaty, Batyr’s CD, so the “Brazilian from Kazakhstan” will make himself heard. And towards the end of this issue, we will have a slight bit of party mood. 
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But now I wish to test you. Two pieces are to follow, one from Uzbekistan, the other one from Mali. But I won’t tell you which comes from which country – you might refer to the playlist (at www.sanakz.de) after listening. So enjoy the music and the guessing.

Let’s hear it!

... (Mali/Uz)
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Zhafuz, played by Asylbek Engsepov, is a haunting melody coming to us from the great Zholbarys. I do not know anything about the composer, but about the player, who, with his original arrangements, gets very new sounds from his instrument, the dombra. He calls his project „Dombra – Ästrada – Kompjutor – Küj – Oryndau“, in short DÄKKO, which reminds me a bit of an old british label, but the name means, Dance music, made from kuis, being played on the dombra and accompanied by arrangements composed and performed by the computer. Listen.
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Let’s have some folk music again: Kökil. This nice piece is passed on to us by the akyn (or: songwriter) Khazanghap, and we will listen to an interpretation from the dombra giant Kurmangazy, and the first thing to note is the free meter as described by Bartók as „parlando“, furthermore we clearly hear the melodic line is moving in what is called „church mode“ by musicologists. In this case “Kökil” is in the “Phrygian” mode. If this is exceedingly scientific, just listen, and after a short announcement you will have the same piece in a slightly different interpretation. 
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...And after the „classic“ now the same piece again, on the very hard rocks. Bang your head.
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Did you rock with all those tricky rhythm changes from 6/8 to 7/8? Then chill out down with Urker’s cool "Säbi bolghym keledy" with its extraordinary harmonies. The boys created to alternating accompaniments for the sung line. 

Title: Ürker, Säbi bolghym keledy
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One day I found Batyr's site and got short examples for download. The first thing I thought when listening to the following pieces trailer was, "A Brazilian in Kazakhstan". Just quite the opposite side of our globe! Now dig the full version of "Künder-Aj", by Batyr. Let's dance!
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Now we will have three different versions of the very same kuy. The first one, being played by a dombra ensemble, seems to me to be authentic. Then we will have an arrangement by professional cultivators of the heritage, but they changed the piece in the style of soviet popular art. 

It’s not only that they added new parts, the also added typical Russian instruments such as clarinet, fiddle, and accordion; they finally replaced the dombras by balalaikas. Perfectly played, but not really authentic.

Then follows Erkegali Rakhmadiev’s symphonic interpretation of the very same piece, brilliant instrumentation, but although he calls his piece "Dairabay", this one has little in common with the two preceeding examples: only the introducing measures are clearly recognizable. To be well understood, I do not dare to judge on the quality of the composition here, but rather about the closeness of these examples to the original folk music. But just stay tuned for the three versions of "Dairabay". 

09

The cello virtuoso Yo-Yo Ma is also inaugurator of the Silkroad Project, in which he is collecting the musical heritage of the countries through which the ancient silk road leads. From our country of studies he had found amongst others the band “Roksonaki“. I only found one piece of them in the web: “Soz“. Guitar, piano, bass, drum set, voice: everyone has that. But those clay flutes that open the piece, tell us what this music has in common with the legendary trading road. It was actually Marco Polo, who carried this fine instrument from his expedition through Central Asia to Europe, not only in Portugal it is well known as “Ocarina“. So please, listen:
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In my spring broadcast I had presented to you the first movement from Gaziza Akhmetova Zhubanova’s string quartet in d-minor from 1952, and I promised to you to let you have the other movements as well. In these movements, a slow one and a very vivacious one, Zhubanova was much more daring, concerning the harmonies, so that the tension becomes far more dramatic, compared to the rather lyrical opening movement. Again we will listen to Kazakh State String Quartet from Astana.

11, 12

Dauys International is Kazakhstan’s first quality girl group, and ABK, consisting of the male singers Medeu Arynbaijev, Kydyrali Bolmanov, and Erlan Kokejew, the well fitting pendant. I do not know whether ABK still exists, but they have been very popular in Kazakhstan during the nineties. 

Of Bolmanov we had heard in my spring program the magnificently wild “Sugir Zhyrau“, for which he had earned a price, later he had formed with the two other singers the trio, of which he is also the producer. Besides, Bolmanov is also the producer of the band Ulytau he had already heard. Sometimes you can hear that. Now I shall put the two bands in a direct contest, but I chose from ABK a piece sing a capella: “Korlan”.

And now, ye kings of sobstuff in Hamburg, Munich and Berlin! 

Listen carefully! Here, perfect setting Matches heartbreaking expression. To be true, that’s not my style, sorry at that, sometimes they created quite horrible tearjerkers, but – this one is advanced metier in writing, and even more in singing. Before we get there, you will enjoy the fresh-style mixed “Karlygash” (swallow), sung by Dauys International, and this is a real sweetie. 
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Picking up the thread “Sound“ and my issue dated April 13th:

That time I had been marvelling about the beautiful “futuristic sounds” found by the band “Musicola”. As I found after some more downloads, that was only one feature of their music. As you are going to hear in a minute, their music can be characterized by the inner tension between the modern sound and the melodies, which appear very original, ancient. In the following montage you will hear an excerpt from a piece of theirs, which reminds me of the shaman being possessed, who dances his merry community to ecstatic rapture, followed by a piece in full length in which the melody has a strong resemblance to the flawless brilliants you find in Bartóks pieces in his "Mikrokosmos": absolutely clear in it’s construction, but full of refinement in it’s simplicity. I believe this contrast of archaic melody and futuristic sound makes the charm of “Musicola’s” pieces. Get roused.
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In spring, I had exposed my listeners to a ruthless cultural shock à la „rough cut“ I was comparing two versions of the folk Karakatorgaj, once being quoted in the final movement of Rakhmadiev’s violin concerto, another time solidly rocked by Ürker. On the site of the project of documentating the cultural heritage of Kazakhstan, Asyl Mura (holy heritage) http://www.asylmura.kz/english/ I tracked the original. The song is actually about a sparrow. Daulet Myktybayev, kobyz.

Just as we’ve been talking about Ürker: whosh!
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This was Tughan Elım, by Ürker. Their songwriter had given an interview which you find on the band’s homepage in full length, it’s worth it, here I wish to recapitulize only the central topics. „It is important to stop to feel so-called inferiority complex before the western show business, in particular Russian.

I suppose that any country, and Kazakhstan isn't an exception, has to be taken as a one with a wonderful national culture and great history, which is not similar to Russian or American ones. In this connection the fact of our lives' Americanization is annoying me very much. I suppose that it is annoying not only me. I believe that such notions as "American disease" and "American dream" are unacceptable for our society because we must have "own model of development" and "own Kazakh dream". That's why in our creative work we pay much attention to the substance of our songs text. Our songs are full of patriotic sense and most of them are in Kazakh.  Ajdos Saghat, the composer in the band, also declared that for him there is a western counterpiece to this Haltung gebe, which is U 2, “It seems to me that U 2 group is close to our ideal from the point of their position. I'll be very happy if we take such a place in the life of our country. This group has an indisputable ideological, political and musical authority. They did a lot for the solution of political and national issues.”
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Aksak Kulan

(The legend of the Dombra)

     Times ago a brutal Khan called Tschingis conquered the kazakh country. His numberless hords devastated towns and villages, looted their treasures, killed rebels pitylessly, and threw young people into slavery. 

     Tschingis-Khan  had a son Jochi, who resembled his father completely. Jochi loved to hunt wild golden kulans in the steppe. During one hunt, he saw a limping kulan and her filly. So fast would Jochis arrow hit and kill the young foal.who had seen this, attacked the Khans son and threw him off the saddle. So this was Jochi-Khans last hunt.

    For a long time the father would wait for his son to return. Then he orderd that his son be sought, and added the threat, “whosoever returns with bad news, I shall pour molten lead into his throat.” 
     After a long search the vassals found the young khans body, and they were desparate: How to bring these bad news to their ruler? 
     All of a sudden they heard a mourningful music. The dombra player Kerbuga was lamenting the people’s sad destiny. The vassals felt relief. He should bring the terrible news to the Khan. Kerbuga knew about the threat and kept silent. So he went to the cruel man and started playing silently. The lamenting melody told of the evil deeds committed by the Khan, and of the suffering of the poor, and how the cruelty was paid with the life. The Khan understood at once, and wished to have the old man killed – but he had not said a single word! Thus he commanded to pour lead into the corpus of the dombra. 
     This is how the dombra came into existence, the most popular musical instrument of the Kazakhs. The dombra honours still today the vision of freedom. And in the people the legend of Aksak Kulan lives on. 
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One of the seven seas is the Caspian Sea. When travelling eastward off the mighty delta of the Volga and the city of Astrahan, then we come to the westernmost part of Kazakhstan – and we are still in Europe. But only for a short distance, as we arrive at the mouth of the river Ural, which comes down all the way from the rigde of the same name, and which we all know to be Europe’s eastern border  to Asia. Here, we find th ecity of Atyrau, in outdated maps still called Gurjev, a place not only for oil companies, but as well a renowned music academy, named after the folk musician Dina Nurpeisova. Following the coast, we get to the peninsula Mangyshlak and the biggtest city of the region, Akhtau (white mountain, in earlier days, Shevtchenko), where we have some more very active oil companies, and where, due to the relative wealth and the quite nice temperatures, a vital strand live has developed, if we belive some of the pictures you can watch at www.aktau.net. Sometimes you see people bathing – but I should relativate that as we have many Russians here, and they seem to feel fine in a sea of fourteen centigrades temperature.Anyway, the sound track to that strand scene could come from MuzArt toby, for example with their party piece "Öz Elim". Let's dance.

Music: MuzArt Toby: "Öz Elim",

Meruert Tusipbaeva "Kimai seni baramyn"

Isn’t that a fine voice, just as in “Joe le Taxi“?...

Of course these songs are not summits of musicological discoveries, but we wanna have fun, don’t we? 
19

In strong contrast to thise pieces we are going to listen ao a track, which apparently refers back to the times of tribal wars. The video clip, which has been filmed for this extraordinary music, shows us jurts and camp fires, wolves are howling, horses are being saddled, you see the men riding, one gets knocked out – and awakes in a jurt, tied in ropes. It is exciting to follow the prisoners view when he wakes up there. He starts singing, and a beauty looses the ropes, hands him an Dombra, he plays  a fine solo, and the two ride off. The clan chief does not use his ancient gun as he gets the idea of what is happening. This is all dramatically directed, and here now the music to the clip…

Music: Berkut, Kim nin ai

-   -   -   -
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We got used to compare what we encounter with those inner images which we created earlier in life. So we are tempted, when listening to a certain set of sounds or chords, to imagine an alpine idyllic set with much of snow and burning candles. But caution! The following example might not be from the mountains south of Almaty, where you can go skiing just as in Davos. Maybe this music was created on a mornig in the steppe, when after first snowfall the saiga antilopes gather to enormous nations and the wolves are hungry –still everything is calm, but the terrible and pityless wind is going to blow your ears off, you don’nt know how strong. Then you try to be as comfortable as possible in the house of felt, and make some music as you are going to listen to right now „Kuldash-aj“, played by Bolat Sarybaev on the Zhetigen.
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Of course I could give you numbers about Kazakhstans size, inhabitants, peoples, religions and so forth. But first of all, the are books to do this, and second, numbers in spoken texts are of limited thrill. This is why in my broadcast shortly after Nauryz I tried to virtually move Kazakhstan to Europe, to get a stronger impression. A different topic I carry in my heart, coming to the end of my program. The Kazakhs proudly remember their traditional nomadic way of life. In our time, it seems hardly possible not to be settled: good lod, home, good old region…

However, our idyll of being settled in our good old castle gets slightly cracked by the necessity to go to work today here, tomorrow there, and does not the claim of certain people to be flexible and mobile, ask for a new form of nomadic life? Are not North Americas hoboes work nomads against their own will? And it seems to me, that it is immanent to the nomadic culture to get in friendly contact with the people you meet, so that this culture leads the people to a kind of openness to the world. The word of the “peasant, who will not eat, what he does not know”, puts this difference between the settled cultures, and the non bound, in a very bright light. And in the sense of Hölderlins call, “Into the open, into the nun bound!“, I wish to express my far-sickness, and this with a title namely close to that of an old album of “The Clash”: “Almaty Calling”.

Zholyngyz akh bolsyn! Saw bolyngyz! Khosh! Your Mad Musicologist.

In the remaining time until the next program will start, let me take you back to Europe by a geographical cadence: from the “main key” Kazakhstan we use the “intermediary dominant” Jamaica to the “new key” Europe. However, this will be this time the Balkans.

The title from Jamaica was during my visit there in 1980 a smash hit, but I guess no one will remember today the “7th Extension Band”.

The following title is solid work from the yugoslav rock band “Bijelo Dugme” and has the fine topic of young people being sick with the “reasonable grown ups”:

As a child, he reasonably cleaned his teeth ans recited nice little poems for moms guests. Then he reasonably finished school, reasonably studied, married, to grow reasonably old. What for - !!

