Globalwize goes Qazaqstan!

4th broadcast
1) Arular by Ürker was one of my first downloads, as I started my exploration of Qazaq music. The band states, that the music is traditional, and they made a new text. Recently I found the original tune so I put it as a new beginning to Ürkes’s tune. And that’s what the songs are all about: 

The old woman is singing that she has been quite busy in the kitchen: She’s put fruits to dry, prepared the dough for bread, but upon the news that her friends have come to gather, she has joined them, such a chance is seldomly offered, she is happy to be with them, so she proposes to sing some songs. 

Now about Ürker’s "Arular":
"Arular" is plural of "Aru", which means  "beautiful young woman“. 

Let me quote some lines:

- "Let us call for spring!" 

- "Let us lengthen love’s blossoming!“ 

- "We dedicate this song to the beauties, and soon loving hearts beat 

Higher, Let us make the faces of our beauties blush.“
In the chorus they sing,

„Beautiful women, beautiful women,

Put on your pearls and necklaces!

Those men who love you,

They are really lucky.“
Salemetsizder me, qurmetti tyngdarmandar Sizder "Globalwize" baghdarlamasyng tyndap otyrsyzdar. You are tuned to "Globalwize", going the fourth time to Qazaqstan, compiled and moderated by Mad Musicologist, and I am really eager to make a contribution to the diversity of the program of the independent radio stations, that oasis midst of those awful twenty-four hours commercial programmes by the consciousness industry, which are being interrupted for alibi commercials for digestive yoghurts and wrinkle reducing crèmes for teenagers, and for the news. So I dedicate my fourth programme on Music from Qazaqstan to the resistance against the uniformity 

of the official programme planning. 

And that is a resistance, which has to encounter increasingly grave difficulties: The local non commercial radios are forced to change their accustomed frequencies, and their output power must be reduced to a fraction of what they were allowed to use, which results in a loss of listeners, the authorities turn off the financial tap, and those public stations, against whom the private commercial broadcasting had been pushed through, they turn to those politicians who once opened the doors for the commercial privates. It seems to me as if the public broadcasting stations are afraid of the small and independent radio stations. We got to move together and prove by our variety and colourfulness, how indispensable we are for the public opinion (and for education). And we must conserve what the great stations have given up since ages ago, or what they put in the corner of the medium wave band.
And I will not miss to thank my qazaq friends for the invaluable help in understanding the texts and cultural specialties, not to forget their enormous patience they excel in the face of my poor efforts to get hold of at least the smallest basics of their language.

I was not quite sure when completing my third issue, if I really should create another one to follow, as the abundance of material could bear the risk of becoming a mere DJ and loose oversight. But good friends helped, they generously copied their archives, which enabled me to use my time for the music instead of surfing through the web.

Then – maybe a little by my „radio activity“, others may judge on this – the appearances of musicians from Qazaqstan increased gradually in the Frankfurt area, and of course the artists always were accompanied by some one who would sell cds of the performing artists. Finally I’ve got quite a collection of fine original music from Qazaqstan, not only the songs of Ramazan Stamgaziev, whom I really admire. And I hope to make you feel good with them. Then I borrowed a true discographic rarity of soviet times, where I found the „Festive Overture“ composed by Gaziza Zhubanova, whose works I hold very high. But her wild composition has to wait a little. After so much words now some entertaining music in strange rhythms, nothing to count with in the style  „one-two-three-four“.

2) Ajzhan Nurmagambetova: Manmanker.

3) Kali Zhantleuov: Salyk Olgen

The consequently maintained meter „5/8“ in this rather contemplative dombra solo (quite different from the for soloistic music in Qazaqstan so usual „Parlando“) was well easy to follow, wasn’t it? But it seems to me logical that the solo repertoire tends to be played in free meter, whereas the ensemble pieces use the more practicable regular meter. Maybe we just listened to a solo version of a piece that was previously conceived for a small group of musicians.

4) Ramazan Stamgaziev: "Gakku": We know that the singer and composer Ibray dedicated this song to his love.  „Akku“ is „swan“, Ibray changed that to „Gakku“, to make it sound like a female name. In his song he describes the beauty of his „Gakku“ as resembling to that of a swan. This has not only been a poetical choice, but as well a moralist one: He could not dare to address – coram publico – directly to his Kakima, expressing his longing love. That would have been indecent in those times in the steppe. 

To the romantic beginning of this love story we can join the happy ending with - -  

5) Ürker: "Zhar-zhar": This is a traditional wedding song. In qazaq wedding ceremonies, first the bride’s face in unveiled, to this "Betaschar" is sung, which comments on this part of the ceremony. Following this, the guests greet the new couple with the song "Zhar-zhar". This is sung by all the guests, at least the chorus. The song contains good advices to the bride: Her husband is replacing now her father and her parental house, and she has to share all her grieving and all her joy with her husband. The words "Zhar Zhar" are part of the chorus and signify „the loved one, the bride, the groom. 
6) S. Mukhamedzhanov: Aisulu’s Aria

The composer Sydyk Mukhamedzhanov, having studied with Brusilevski at the conservatory „Kurmangazy“ in Almaty, wrote amongst many operas, symphonies and solo concerts quite many pieces of chamber music. 

He lived from 1924 to 1991. „Aisulu“ belongs to the genre „comic opera“, and was written in 1964 on a libretto based on a story of Ermek Bekmuchamedovitch Serkebaev who is in our days 90 years of age. 

To tell you the plot: A herdsman tells of his moonlike bride and how many children they are going to have together. They will be so many, that they will not find enough room in the house, not in the street, they will be everywhere: at their necks, on their shoulders, in their bags and even in their boots. Serkebaev calls this Qazaqi "Figaro".

The aria from this opera (in a 1978 recording) sounds very much more melancholic as could be expected from this story.
7) Ramazan Stamgaziev: Darigha dauren

Once in the web I met the friendly qazaq who had uploaded a complete veritable treasury of musical jewels to the library server of a North American university, and he confided to me that this song Darigha Dauren remembered him of his father, who had sung it to him in consolation. That’s the way things go: The song had to travel round half the globe to swing back to Europe, and now I met here the famous singer. The friend in the States is happy with me. 

8) Ulytau: Jumyr-Kylysh

This one is about a legendary sword. 

9) Karshigali kozim aj (Asyl Mura)

A dombra solo. Please could someone count the changes of measure? 

10) Akhbota Kerimbekova: Kuanyshim Kazynam
In my first issue I had a piece recorded from a highly romantic music video that had been taken in the highly picturesque lower mountain range „Karatau“ in southern Qazaqstan. Here now a quite vivid track of the same artist.

11 Maksat Zhussipali: Kök bori,

12) Roksonaki: Arnau, Erteng,

13) Musicola: Aq sunqarym

There is, besides the music of Ramazan Stamgazievs music, a second focus in this issue. And this one is not originally of musical nature, but it influences Qazaqstans music enormously. And this topic is hard to handle, at least in a broadcast about music, as it centres in the field of ethnology. But I wish to pass on to you at least some “basics”, and – I promise you – I shall broaden in this on the sites of the Qazaqs who live in Germany. Please refer to those sites then (if you read German). In this issue only as much as the shaman, being evoked by the spirits and thus legitimised before his community, defies illness and misfortune from his community. To do so, he has got to be in a state of ecstasy (the “being out of oneself”), which he achieves by the help of music and dance. Those are characteristics you find worldwide, and it is interesting to see the many relations between the many cultures, even in smallest details, be it in South America or Northern Siberia, among the Inuit or in Southern Africa, with the Saames in Northern Scandinavia or the Australian Aboriginees.

On he other hand we encounter quite distinctive differences and even contradictions when observing the cultural regions more closely, so we should not overestimate the similarities. It is obvious that shamanism is a very original approach of explaining and understanding the world, and it is no wonder that man wherever on this world associates natural signs such as sun and moon, the four directions, rainbows, crystals, lighting and thunder, fire, trees and animals with emotions of adoration or fear.

And with this I really come back to the musical topic. Percussionist Maksat Zhussipali made the next piece in our issue, and he played it on traditional shaman’s instruments such as the Dabyl, and the gliding flute notes the piece begins with might be understood as the wind’s or the wolf’s howling. In the course of the piece he also recurs to recordings of natural sounds. From there we smoothly get to two songs of the band Roksonaki. I presented them to you in an earlier programme with their song “Söz”, “word”, and maybe you recall the ocarina duo in the beginning of that piece. Right now I have such a huge compilation of their music, I could do a special issue on them, and the with of musical expression they command would justify that. Here now the “cornerstones” of their musical vocabulary, a quite hard rocking thing and some very meditative chant. To end “the shamans corner”, I recur to Musicola’s “Aq sunqarym” (My white Falcon), also this one appeared in an earlier broadcast of mine, and already there I dropped a remark on shamanism. 

Roksonaki: Arnau  [Dedication (Shal akhyn) / from the album „Language“, 1991, and Erteng [Tomorrow (Gh. Dosken) / Album „Get on your Path“ (1997)].

I won’t make a secret about the texts: 

Erteng / Tomorrow:

Passed,
Fervent dream,
Transient is
My today.
Immortal hope,
Never perishing faith,
Do not lose me,
My tomorrow.
Dedication (Shal akhyn)

I shall summarize this one, as the text is long. 

The speaker presents himself as a worldly-wise adviser, he implores the power of unity, the wise man will head for the teacher, respect is acquired by courtesy and patience.

How close one gets to a person is in the readiness to get involved, maliciousness is a sign of weak character, and who will not listen to good words, and who hardens ones heart to good deeds, can not get any help.

My white Falcon

1.

I am a winged bird.

I flew out into the world.

The great life is sometimes like being wake, 

Sometimes it is like a dream. 

Let me fly with you

The wings beating in time, 

What a beautiful life, so beautiful. 

2.

I’ve got wings to soar with,

And which never become tired of living.

How nice is the beloved, oh, what a life. 

I’ve got a choosing heart. 

How splendid is the sky at night: 

There is no star that does not shine.

This love is like a thirst

You cannot quench by drinking.

Chorus:

My soul (love), be my beautiful one,

Be my wings when I am flying,

Be a star that starts to shine in the moonlit night,

Be my white falcon that is found in the sky.

Aq sunqarym, „My white Falcon“, with this piece of Musicola’s a bow closes to a circle. In the beginning we listened to the song of admiration “Gakku”, where the beloved one is described metaphorically as a swan because of the rules of the steppe, here it is a pair of falcons. Yet we have to bear in mind that the falcon, in the qazaq mythology, is the eagle’s small brother – and the eagle is the bearer of the shamanistic wisdom from the gods to mankind. And at the same time we get back to the topic of imitating animals voices by music: last time we talked about the qobyz, the “vox mundana” from Qazaqstan which can be used to copy the voices of swans, wolves, and even human singing, so we have in “Aq sunqarym” the guitar crying like a falcon, I still have their voices in my ears.

14) G. A. Zhubanova: Festive Overture

As we picked up speed, let us glide on in quite a different sphere of sounds. Well, after some introducing chords the festive atmosphere changes into a wild dance, listeners from southern Europe might think of a Tarantella, but the woman who for some years also presided the later National Conservatory „Kurmangazy“ in Almaty composed this one. – South, at least.

15) Kali Zhantleuv: Aday

16) Ulytau: Aday
As you heard I did not wish to slow down the free flight, and the juxtaposition of two versions of the same traditional title is, as I believe, a good transition to calmer tunes. 

In good old “Globalwize“-Tradition you do not have to write down the play list. You will find it as usual on the friendly sites: www.atameken.de or http://sana-web.net/index.php. And there you can download, if you wish, all my previous programmes as podcast. 

17) Kertolgau (Asyl Mura)
This beautiful tune for ensemble I found on the site of the project “Asyl mura”, “Holy Heritage”. Though I can’t tell you much about the meaning of the music, but the very structure of the piece is quite remarkable:

Unisono A / Solo Sybyzghy / Unisono B / Solo Qobyz / 

Unisono A / Solo Sybyzghy / Unisono B / Solo Qobyz / 

Coda: / Solo Qobyz / Unisono C/ Solo Sybyzghy / Solo Dombra / Solo Sybyzghy / Solo Qobyz / Unisono D. The coda beginning in 3’28“, the piece ends at 3’56“, so the last changes are very fast. 

18) Nurlan & Murat – Aigül

A cute pop song for the admired girl. Didn’t we learn that “gül” means “blossom”, compare the name “Almagül“, “apple blossom“. „Ai“ is a frequently used syllable, for example in “Aisulu“, the nice one: “sulu“ signifying “pretty”.

19) Ulytau: Kyrpishler bi

20) Ürker: Ayaulym

What about another head banger’s hit? The dombra as a hard rock instrument, nearly percussion.And then let us gently pass to the final of this virtual excursion by a hauntingly melancholical song

21) Musicola: Aj Aj Böpem 

A very suggestive music of Musicola, who have broadened their repertoire sung in qazaq on their site. About this song: The word “böpe” signifying small child, baby, is changed to “böpem”, my little one, my baby. So this is a lullaby. – At this point one again my cordial thanks to all who have helped me during my broadcasts, this is really no solo enterprise any more, I am a mere “loudspeaker”, a relay station in a cultural mission.

22) Batyr: Ujyqta böpem & 

23) Ramazan Stamgaziev: Kusni Säulem 

My first issue ended by a piece I could only present to you in a rather modarate sound quality, and I said this is the feeling of a sun down in the hills at the southern fringe of Almaty. Well, I was honoured to meet the singer of this enchanting music, Ramazan Stamgaziev, when he was touring through Europe and having a stop at Frankfurt/Main, where he had been giving a tremendous concert together with Aygül Ulkenbayeva, Yerlan Sabitov, Maksat Zhussipali and Mambet Ulkenbayev. Now I learned, that this song was created by the Qazaqs in the North Western Chinese province Xingkiang, and Ramazan had to go there several times to accomplish the recording of that song.

Indeed in the first verse the beauty of the landscape is the theme, but the singer is there alone. Everywhere he is looking for his beloved, his “most beautiful sunshine”, but in vain. Now  I have this enchanting piece in hifi and stereo, and to put you in the right mood, I put another lullaby before this one, you will guess the title now: “Sleep, my child”, most fitting, from Batyr, the man with the astounding “brazilian drive”. Here, he is very laid back. Dream well….

Before inviting you to my musical return flight to Europe, let me just make a little remark. Often I have seen how the religions, which claim to reconcile  the whole world, indeed put man apart. 

If I am not wrong, the second commandment says “Thou shalt not make an image from your God.” Is not any religion an effort to create an image of God? Are not all religions, which recur to the Old Testament, charged with an inherited curse?

And, if one creates an image of God, aren’t you forced to claim that this image is the one and only true image? Isn’t that the inherited curse, which causes avalanches of incessant misfortune on those who follow that religion? 

So let me give you the first of the finishing tracks, which was written by the good old Yugo-rockband Bijelo Dugme, it is a satirical song on religiousness:

 24) Bijelo Dugme: Drugovi Drugarice

the chorus runs,  

“The church bells ring,

The masks fall,

The church bells ring,

Some of them faint..."
But I wish go part from you in peace. One of the very few purely instrumental pieces of Bijelo Dugme, nearly unplugged, is also the title piece of their best album: 

25) Uspavanka za Radmilu M
Lullaby for Radmila M. I do not know anything about her, but I wish you all sweet dreams of the far way country. 

Jolyngyz aq bolsyn. Qosh.

Truly yours, Mad Musicologist.

