Globalwize goes Qazaqstan! 

Fifth edition – the complete script. 

Sälemetsizder me, dostarym, jäne qosh qeldingyz welcome back, my very dear friends! How is it going? 

In my four previous issues that you can download or listen to by the link: http://www.atameken.de/2008/01/30/special-corner-of-mad-musicologist.html, and where you will find also this currently running one, I used to focus on a special topic. The first one gently touched Almaty, former capital and certainly the most beautifully situated big town on this globe, in the second we roamed the Caspian shore, the third one brought us to the dying lake Aral, and, as a counterpoint, we listened to the new national anthem in different versions. The fourth broadcast finally did not pick a geographical, but a cultural centre, that of shamanic cultures: an early form of religions throughout the world, which remained active until our days in Central Asia, against all historical odds. In that issue, I promised to publish a short review on this phenomenon on atameken.de, and it is really being worked out, but I have to rely on support, so the article is not yet ready for publication. I shall see to it. 

And this is thought to be my introductions’ end, since the shaman culture has been interesting for the contemporaries of the wonderful late sixties, as in those years mind expansion, the search for life’s sense, early social systems, and many more topics were active then. Hence, it might be catchy to confront the daring late sixties music with pieces which are directly inspired by shaman culture.

Such a pair might be Pink Floyd and Roksonaki. Just listen, how close the musical vocabulary is of “Astronomy Domine”, from the trailblazing album “Ummagumma” (1969), with a piece of Roksonaki, and, does not lead us the Pink Floyd title straight to the world of the souls journey in shamanic rites? 

1. Pink Floyd, Astronomy Domine (excerpt), and Roksonaki, Ashu

Let’s have just another pair of that kind:

2. Pink Floyd, Sysyphus (excerpt) Roksonaki, Ne ölmes 
I chose the excerpts of the Pink Floyd quotations that short not only for copyright reasons, but also to keep the focus on those moments, where the musical language of the two band apparently come very close. 

3. Bolot Bayrishev, Mounds is my first exploration of neighbouring fields, geographically speaking, that is the Siberian part of the Altai Mountains, so we are officially on Russian territory now. But for my ears, this one rather sounds as if made in Mongolia, which is of course not very far away. Mark all those animals’ voices appearing in the music, the first to be the shamans transport animal. The two following samples bring us back to Qazaqstan, but we will stay in the mighty Altai Mountains. 

4. Mayra Mukhamedkyzy, Aghazhai, Altai

A carefully arranged and orchestrated popular tune singing about the beauty of the Altai Mountains.

5. Altai Hangai

Now let us turn to a piece that will at least be known to the listeners of my very first broadcast. It’s not only the melody, but also the complete accompaniment that Dauys International had used in their fine wicked interpretation of  ”Qarlyghash“. Here is the original setting written by Achmet Quanuly Jubanov the great. 

6. Achmet Quanuly Zhubanov, Qarlyghash

By chance I found recordings of a concert in which a duo of violoncello and piano presented compositions of father and daughter Zhubanov(a).

7. Ghaziza Achmetqysy Jubanova,  Küi for Cello and Piano

I shall return later to the other recording of this session. 

8. Dauys International, Aq Jelken

As I referred to the cheerful girls, have a song of theirs to relax. 

9. Almatronic, Dvizhenija

The translation of that title is ”movements“, and the spoken words of that old man means something like, “how much do you make with that jumping around?!” 

Just open YouTube, search for: Qazaq Music, Almatronic, the clip is really funny, a kind of happening, let’s title it “look what all can happen to you in Almaty...”

Right following I have a real ear catcher: In the times of socialistic children’s film they took in Qazaqstan a movie titled “Mening atym Kozha” – My name is Kozha, and the musician who did the following piece referred to that film’s soundtrack, some dialogues had been rhythmisized and adapted to the cool dance tempo (certainly with the most up-to-date software). Thus this piece has a slight touch of radio play and becomes quite extraordinary.

10. DjAldar, Mening Atym Kozha 

11. Asylbek Engsepov, Sultan

Asylbek Engsepov has drawn our attention already earlier by his very special way of playing the dombra. He creates his own accompaniment on his computer and plays live to that music. Here is his very popular tune Sultan

12. Duman, Seni Kendime Sakladim

Duman however is a real rocker. I am not certain whether he is of Uigur origin or not, those people who offer a wide range of culture in Qazaqstan and in Chinas northwest.

13. Ürker, Zhas sulu

Ürker, one of my favourite bands, has released a new album: Tolgau. I shall not yet harass you with my opinion, just listen to the piece; the title signifies “Beautiful Youth”. 
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Here I am again with part 2 of my broadcast, hope you enjoy it. Now I am going to kidnap you to a world of sound, which I believe to sound slightly Chinese: 

14. Aynor Khajimolakyzy, Qara közimby

In my initial broadcast I had requested young musicologists to start an expedition to Qazaqstan for collecting folk music, which should be in our times so much easier than in the times of the outstanding Béla Bartók. I really found an example of how it could work. Some trekking tourist had, in the westernmost region of Mongolia, recorded two guides playing and singing to the dombra. Just as it happened. The song is called Ugaj aj. To me, which melody sounds a bit like another one I had in my second issue, Kuldash aj, played on the Zhetigen by Bolat Sarybaev. Just compare, if you like to. 

15. Ugaj Aj 

16. Kuldash Aj

17. Ürker, Arman

This last one was “Arman”, a title from Ürkers new album Tolgau. With this one, they have found a new response to the question of merging rock and folk music, and noticing so prominent names as the percussionist Maksat Zhussipali (always I shall remember his performance during the tour to Germany in Nov. 2006 with great musicians such as Ramazan Stamgaziev) I come to believe others have drawn the same conclusion.  With “Tolgau” we encounter a mile stone in the realm of world music, as it is not an arbitrary mixture of two distinct musical styles, but traditional music forms rock music in this album according to the traditional structures (harmonies, rhythms, melodies, partly even instrumentation). 

The outcome is a musical unit that powerfully leaves the conventions of rock music and shows where the journey could go. Together with Roksonaki, Ürker forms the spearhead of a new generation of musicians who start to inspirit their traditional roots with modern means of expression, rather than only maintain them in a mussel way. 

I shall enjoy this album for a long time.

Everyone who travels to Qazaqstan should purchase “Tolgau”, together with Roksonakis “Antologija”, bring it home and play it to good friends. That's it, folks, and now just another one from this milestone album: 
18. Ürker, Kelshy Zhanym

19. Hosila Rahimova, Biyigul:

Again YouTube: This piece had been published there, search for Uzbekistan, Biyigul. That is enough. Watch the video. 

I entered a comment there to learn what the clip was all about, and I got an answer, which I will quote here:

A loss of even one was a loss of an important link to our heritage. As the video implies, they made it illegal for them to perform. It's more sinister than just the banning of an instrument or style of music. It was systematic wiping away our collective history; disconnecting us from our roots. We come from peoples who did their own share conquering, but I hate the ones that not only conquer but they also try to take one's living, breathing soul away. This is easily one of the most powerful videos I've seen about those times of woe and a fitting tribute to those who were lost to those times...I feel lucky to have come across it. 

I love the vocals in the background. I love the spirit of rage and defiance that underlies the song. 

The dialect is a cross between Uzbek and Kazakh, but it’s amazingly easy to understand.
A quick n hopelessly poor translation:

U showed me what I never imagined possible, what u did to my Father; u showed urself to be my enemy, u brought me to the brink of death

Father dear, dear Father the caravan came, but you didn't. Come back. Alive and well!

Mother dear, dear Mother, the caravan came but Father didn't. Don't cry, and if you cry, don't let the bastards see you do it

Dear God, my dear Lord, Help us! 

Biyigul (Leader), with your hat made of 40 guls, your dambura is burning.
The strings of the dambura for some people are made of the veins that connects directly to one's centre - the heart.

So that when it’s played, you come alive. The words that go with the dambura are a living memory of your traditions, your culture and your history

Turkic languages have always been more of a spoken, rather than a written, language.

Our collective history was kept by these bards, these poets, these singers, these guardians of tradition, history and culture.

They devoted their entire lives to memorizing and reciting/singing thousands of lines of poetry.

From the 1930s on or in the 20th Century for a period of 30 years, just as with the leaders of the different tribes, the 'qataghanilar' or dambura players were being systematically wiped out: persecuted, rounded up, arrested and imprisoned in what was then Turkistan.
<after Biyigul> When Stalinism finally had come to an end – I find it alarming that in modern Russia under Putin and his successor , the centre for the investigaiton of the atrocities committed under Stalin is facing impediments – they let the different peoples in thentime USSR to revive in certain limits their cultural heritages, and consequently in the seventies some record albums were made, on which these peoples could repersent an overview of their musical heritage, and some of their outstanding artists. From the gigantic archive of the late avantgard composer Luigi Nono from Venice, I came across examples of those productions from Turkmenistan, Tadzhikistan and the Kalmyk SSR – alas I could not listen to them. But once I got a similar recording from Qazaqstan, published in 1978 under the name “Muzykaly Kazakhstan”, from which I already quoted examples in earlier broadcasts. Now be ready for another highlight, an early recording with the nowadays very popular singer Roza Rymbaeva, who later was to become a real star. In the forthcoming piece, she is accompanied by some big band, the arrangement was written by S. Bajtekerov, who is otherwise not known to me. 

20. S. Bajtekerov. Aliya (Rymbaeva)

21. MuzArt, Ätteng-ai

The Rymbaeva certainly is one of the Qazaqi stars “for the family”, and so are MuzArt, who as well had appearances in my broadcasts. For the younger generations, there are other stars: Musicola, Orda, of course Dauys International, Domino, and of these I now give you a bundle of titles: 

22. Musicola, Arman Joldar remix

23. Orda, Qagaz keme

24. Dauys International, Sen, sen

25. Domino, Ayim-ay
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26. Roksonaki, Qys pen Zhazdyng Ajtysy 

Qosh qeldingder , welcome!

This grotesque is a nice opening for this part of my current issue, it reminds me of surreal moments in film music for Fellini, changing between howling shamans and circus acts. 

27. Kuat Shildebayev and Bruno Coulais, Ulzhan (excerpt)
“Film” is a cue. There is a film that leads the way in many aspects, directed by Volker Schlöndorff, “Ulzhan – das vergessene Licht” (Ulzhan – the forgotten light). I shall not tell you anything about the film – I hope it will be shown in an English version – for those who read German, they can find an entry of mine in the forum of Atameken.de. Actually you SHOULD try to find and watch that film. What you are going to hear now is an excerpt of the original soundtrack with all noises that occur during the action. This makes sense as the music, composed by Kuat Shildebayev and Bruno Coulais, has been written exclusively for the actions taking place, and the noises that result from them. And, the music becomes emotional comment for the things that happen. The Qobyz, masterfully played by Erlan Sabitov (member of Roksonaki and a studied music ethnographer), creates very strange harmonies with the orchestral sounds. Magic moments – now.

28. A. Q. Zhubanov, Romance for violoncello and piano

Let us stay on the classical path for a while. This is the second pearl from the live-recorded concert of the duo for violoncello and piano. 

29. Qurmangazy, Sary arka
One of the two pieces of that great küishi (composer and player of küis) I got in my finale.

30. Batyr, Saghym dunie

A haunting melody, just fitting to the wideness of the steppe, from the singer, saxophone player and composer Batyrqan Shukenov.

31. Asylbek Engsepov, Kuanish

Maybe the title means, “joy”. 

32. Achmet Quanuly Zhubanov, Qurmanghazy – vstyplenie (Overture)
33. A. Q. Zhubanov, Qurmanghazy – aria

34. A. Q. Zhubanov, Qurmanghazy – arioso Alki

We return to one of the great sources for historic recordings, Asyl Mura, thus classical music from Qazaqstan will be on air for the next minutes. First, we shall listen to excerpts of an experiment in the late work of Achmet Quanuly Jubanov, a radio opera on the great küishi Qurmanghazy. 

In the overture we clearly find a free version of one of his most popular küis, Adai, which we already heard in earlier issues played by Asylbek Engsepov, and, very hard on the rocks, by Ulytau. Didn’t I have an original version in one of my earlier issues?

Here now the overture, an aria of Qurmanghazy, and an Arioso of Alki, from the radio opera Qurmanghazy: 9 minutes and 40 seconds classic from historical recordings.

35. Qurmangazy, Alatau

Alatau is the mountain range in the south of the steppe and hosts beautiful Almaty.

36. DJ Miran, Bas qareken

The contrast could not be much harder. The young man from Qaraqalpaqstan, the Uzbek province at the Lake Aral, puts on his masks. After starting with a worn out aerobic hit, he lets follow the music for his rap à la “ruff cut”, but he starts in Russian before rapping in his native speech. Mark the Shanqobyz (wrongly called in English “Jews Harp”), which adds a mystic colour to the music. 

37. Ghaziza Achmetqysy Zhubanova, Aria Makhambeta

I can’t help it, to father Zhubanov belongs the daughter. By the way, the family Zhubanov is already in third generation musically active. A close relative of those two is the conductor Alan Buribaev, who had led for some years the Staatskapelle (state orchestra) Meiningen (in Thuringia, mid Germany) and currently is the chief conductor of the Norrköping symphonic orchestra in Sweden. 

38. Äsem, Janga kün

Quite a rock piece, sometimes approaching stylistically Avril Lavigne, however I do not really understand the text. It must be something about youth and the swiftly passing time.

39. Awen, Haremdasen

A traditional song, such as the succeeding one, 

40. Balqadisha, sung by Gauhar Alimbekova, which musically drew my attention also because of the changes of measures. And a very haunting melancholic melody. 
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41. Beibit Seidyalieva, Bir belge

So the last part of my virtual trip is to begin, again with a reggae song from Qazaqstan, and Beibit is singing very cheerfully.

What I do not wish to miss is an instrument’s name. In my second issue I had started with the juxtaposition of two pieces, the one from Mali, the other one from Uzbekistan. In a certain way they resembled very much. Only that instrument, blown in a quire, made of brass, and about two metres long, on which you can only play two notes in an interval of a minor sixth, I used it as a sample (to be heard in the “Silkroad Express” which finished my first broadcast): I never knew that horn’s name until now: Qanay. Who listens close will distinguish the word “khan”, which is “duke”. Really, the Qanay was restricted to the court orchestra. This is to close one of the many gaps in my presentations.

42. Ürker, Arular, Instrumental Version.

This is a recording, which remained only for a short time on the site of Ürker. The traditional tune has, as we heard earlier, also occupied Roksonaki, now have this version of the piece with a phantastic solo on the Qobyz – a delicacy for the ears. 

43. NurMukassan, Ne pajda

This one may not be typical for the singers’ duo, but musically very interesting. Enjoy it.

44. Uzin Markizi, Ala Shapka 

was to follow the duo NurMukassan, and maybe already by the singing style you will have guessed that this one was not a Qazaq song, but an Uigur one. As far as I know, it is about a white hat. 

45. A. Jullashev, Anama dep

In Qazaqi society there is a change you observe in many countries emerging from the oppression of colonial powers: The traditional family dissolves as an increasing number of young people take professions that do not quite match with the way of life in the good old times. However, the mother is still the absolute centre of estimation. No one would think in Qazaqstan of bringing his mother to an old people’s home. Thus the bridegroom comes to contemplate looking into the bright future and remembering what his mother had done for him, what she means to him, and what in turn he can give to her now, as he is about to leave his home. For us westerners this might seem odd, for how often we experience the family in the role of inquisitory distrust and jealousy? How often we wish to break free from the family lot? But this is only one side of the medal, and that’s what this song is about to remind us. In private: When my mother died I hadn’t reached my ninth birthday. My father followed three years later. I would have been thankful for some more of their advices 

Currently I do not find the source for a very fitting quotation, so I will recapitulate that thought of Bert Brecht. In our society, he once said, love is esteemed very much higher than friendship. This is a misleading conception, since what would love, and longing be worth without friendship, respect, and mutual trust? 

I believe this comments the last song very well and leads us to the first song of Ürker’s new album “Tolgau”; the title is “Dostar”, which means “friend” (or: “friends”).

46. Ürker, Dostar
I shall not close this issue without saying thanks. First, to the team of “Atameken.de” for hosting my “special Corner” on their website in typically Qazaqi generosity and hospitality, thus allowing me to place all my broadcasts there. I know that by this medium, everybody can get those issues, no matter where she/he is actually living. – Then, I wish to express my thanks to three individuals. Gulsum Massakova was very helpful to explain to me even very intricate contexts of Qazaqi cultural phenomena, and working with her is enrichment. 

Saltanat Rakhimzhanova has translated for me many song texts; otherwise I would not be able to explain them to the western listener. And she has made an interview with me that had been published in her country. It is good to know you leave a mark in this world, and my work could not have been the way it is without the help of these two. Third, I say thanks to my initial host at Radio X in Frankfurt/Main, the moderator and publisher Jean Trouillet – he opened the door to the studio, to the radio station, and without him I never would have had a chance to go on air. Thanks, many thanks! 

In old tradition I have led back my dear listeners from the country of my dreams (not to say from the journey of my soul), at the closing of my issue (which we have reached now) to Europe, and it has been a great fun for me to fly to the Balkans. This time I got astray to southern Africa, first to Zimbabwe, where Mister African Music himself, Thomas Mapfumo, is brewing his explosive cocktail from shaman music of the Shona, and African pop styles. We shall hear his piece Hurokuro. 

After that, I shall bow to a pair of grandmasters of a musical genre that we nowadays call “World Music”. She hailed from South Africa and, alas! passed away in November this year during a tour through Europe. He was born in New York more that 80 years ago, mother and father of Caribbean descent. One song you might know from her, “Pata Pata”, he towed his “Banana Boat” somewhat earlier. There is a recording of those two great musicians singing the “Train Song”, a traditional Zulu melody, that evokes the sound of a passing steam train with very simple, efficient, and therefore refined means. She was – Miriam Makeba. He: Harry Belafonte. My devotion. 

47. Thomas Mapfumo, Hurokuro

48. Belafonte + Makeba, Zhugu Zhugu (Train Song)

In the last remaining minutes, please allow me to play again my “Almaty Calling”, I believe the sound has improved very much since the last broadcast – this is a remake. Then I play to you my very personalized version of the old Qazaqi wedding song “Zhar Zhar” (which we encountered in Ürker’s rock version in broadcast no. 4), but here two different cultured are married: nomads meet old Rastafarian musicians straight from Jamaica. Then the mad shaman lifts off our blue marble and follows the space probe that they landed on Saturn’s moon Titan some years ago. The sounds I used in that piece are created from the samples the probe “Huygens” recorded and sent to earth. Bon voyage. Jolyngyz aq bolsyn. Qosh.

49. Almaty Calling

50. Zhar Zhar

51. Riders in the space

